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decorated with watercolors of long-
nosed merchants bargaining for
lacquers, silks, porcelain and tea.
And Portuguese became the first
European language of commerce.
Such vaunted trade with the East
gave the newly prosperous Por-
tuguese a craving for Chinese por-
celains and textiles in their homes.
By the seventeenth century, Lis-
bon’s faience factories became the
first to imitate Oriental porcelain. A
stronger sense of color and orna-
mentation floated in from the East,
altering the national taste for Moor-
ish-style decoration that Portugal
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had inherited in the fourteenth cen-
tury; this Arab heritage is still seen
in the vibrant, gleaming poly-
chrome ceramic tiles, azulejos, that
cover, like mosaics, entire walls of
convents, palaces and churches.

The surface decoration that the
Portuguese have admired since the
fourteenth century, and which be-
came Portugal’s national signature
when its own factories opened two
centuries later, is echoed in its ubi-
quitous pottery, its faience.

The origins of early Portuguese
faience, called Talavera pottery, are
cloudy, since there were no facto-

ABOVE LEFT: Pottery by Sant’Anna artisans ref-
erences the past. Dom Jodo V pot, left on shelf,
with mythological animals against floral ground,
indicates late 18th-century origins, when yel-
lows and greens were introduced. Blue and
white pieces with outlines of sepia, perhaps in
imitation of Chinese porcelain, though the
mythological figures are of Portuguese inven-
tion. Flower-seller figure, 19th-century, a pre-
gao peculiar to Lisbon. Covered box from an
original mold of the Rato factory. Italian-in-
spired orange plate in 17th-century damasco
pattern of flowers and fruit. Arab-style ewer,
late 18th century. Rouen-style filigree decorates
a vessel that also suggests Chinese porcelain de-
sign. TOP RIGHT: Vase inspired by Italian Renais-
sance. ABOVE RIGHT: Arab-style castle mixed with
an 18th-century Portuguese geometric pattern.
All photographed at Hotel Lapa Palace, Lisbon.




